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Jesper in his favorite dress

"Graffiti — Both destructive and beautiful”

Oldschool hip-hop is thumping out of
the stereo. Jesper, our host, handles the
turntables and raps to the tunes between
slugs of beer. Instead of talking to each
other, we play video games and drink
beer.

Jesper is 29, but his three-room apartment
looks more like a teenager’s bedroom, full
of graffiti sketches, record covers, posters
and newspaper cuttings. Only one room
suggests how other 29-year old residents of
Ostersund live: in his dining room, the walls
are adorned with children’s drawings rath-
er than graffiti pictures. Jesper’s two chil-
dren stay with him every other weekend.
The shelves creak with magazines, videos,
books, Kangol hats and caps.
—TI've heard Dogge (from Swedish rap group
Latin Kings) only has thirty caps. That’s not
so many, is it? says Jesper. Along one wall
are shelves of records and some big boxes
of marker pens. In the entrance hall are two
beer crates containing legal pads filled with
tags.Jesper is probably one of UP’s most de-
voted readers, and during the ten-year his-
tory of the magazine, we have received sev-
eral personal letters from him. Now we have
gone to Ostersund to find out who he is.
After the initial party at Jesper’s, we are
going to a dance. Jesper is sceptical, but his
girlfriend Terese wants to go. Ostersund is
in the middle of Sweden, on the same lati-
tude as Alaska, and in November the weath-
er is bitter. Jesper does a few backspins be-

fore we slide out onto a path in the woods
to go to the dance. Jesper is quiet and mo-
rose, having downed a few 7.25 (7.2% proof
beer). We walk and speak to Terese, and
when Jesper gets left behind, he loses his
temper and destroys a bus shelter.

We are surprised by the different aspects
of Jesper’s character.

— Graffiti is both destructive and beauti-
ful. That’s why it’ll never really be accept-
ed. For me, it’s like a vent: I'm both harmo-
nious and explosive. Some people think I'm
crazy when I tell them about things I've
done. When I get angry, I am like a steam
engine with no brakes. Some people think
I'm crazy when I tell them about things Pve
done.

When Jesper was on a school trip in ninth
grade, he smashed a room at the hostel.
Following that, he had to attend a child psy-
chiatrist. Later he was put in borstal.

A few years ago, Jesper was sentenced to
a closed psychiatric unit. He doesn’t think
he received much help, but rather sees it as
an assault. Now he attends therapy on a vol-
untary basis.

— If you haven’t been given your space,
graffiti can become a form of revenge
against teacher, parents and the society that
has let you down and failed to understand
you. I'm not going to kiss ass and ask about
legal jobs when they’ve spoiled things for
me. | do my thing. If you haven’t been al-
lowed to be visible, to get your own space,
vou do it with graffiti,

A mural for a farm outside of Ostersund

Things are really happening at the dance.
As we stand checking out the dance floor,
we are repeatedly invited to dance by teen-
aged girls. Flattered, we try dancing to our
best ability. Having failed to learn the fox-
trot after a few goes, we stand a bit further
away from the dance floor. We had expect-
ed a bunch of old ladies and gents, but the
average age is about that of a hip-hop club
in Stockholm, just with a broader span. This
typically Swedish culture feels far more re-
mote and exotic to us than breakdancing,
popping and locking. Jesper, who has given
his life to hip-hop and sews Bronx patches
onto his clothes, is less than amused.

Jesper became fascinated with hip-hop in

(DR AR f
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Allt om breakdance (All About Breakdance) 1984
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the mid-80s. He started breakdancing at the
youth centre around 1984.

— There were loads of crews battling, he
says.

He did his first piece in 1985. Lately, he
has also devoted himself to rapping and
mixing. But that’s not all. He has also col-
lected everything to do with hip-hop.

— When I see a hip-hop thing, I think, T've
got to have that’. The first thing was All
About Breakdance, a 1984 magazine.

Before hip-hop, he collected firecrackers.
Collecting has been a habit ever since, says
Jesper, who sees similarities between his dif-
ferent collections:

— Having a bunch of markers and paint
cans is a lot like having a collection of fire-
crackers: you look forward to blowing it
all up. Now I blow it up with letters. I go
out at night, and no teacher or boss tells me

Jesper lights the light in the closet and stands aside for us. On the
floor are sneakers. Many pairs. Only classic models with fat laces.

(See frontpage) Some thirty track suits hang on hangers. However,
Jesper would like a red-and-white Puma track suit, like the ones in
Beat Street.
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what to do. Writing graffiti is like baking
yourself a cake, and letting others have a
taste.

Jesper tells us about the difficulties in be-
ing an active writer in a small town,

—There’s no understanding for ghetto cul-
ture here. Society doesn’t want what you’ve
got to communicate. They don’t want to see
the pictures, everything is supposed to be
clinically clean.

Jesper often feels pressured into adapting
to what his environment considers to be
normal.

— People think that hip-hop is for 13 or
14-year-olds. But what about us, the ones
who started it, then? It doesn’t matter how
old you get. An artist doesn’t stop painting
at a given age. Being an artist is a way to
escape anguish. Creativity is born out of
frustration.

Sketches in Jesper’s bedroom

At work or on other occasions when graf-
fiti is discussed, Jesper often tries to get peo-
ple to understand what it means to him:

— I see myself a bit like a yuppie, but in-
stead of a briefcase I always carry sketches
and photos in my backpack, which I take
out and show.

Many people react to Jesper’s collecting
maria.

— The mother of my children says that I
am married to graffiti and don’t need a part-
ner. I'm like a dipsomaniac, and have con-
sidered leaving hip-hop many times. But I
feel naked without my hip-hop stuff.

Jesper is very conscious of his reasons for
collecting.

— The gadget craze gives me a false sense
of security. My father never understood
what love is. He only ever talks about what
he’s bought or the work he’s done on his

BRONXq,,
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Some of Jesper’s caps



Part of Jesper's pencil collection

house. He never asks me how I am. Jesper’s
father is an alcoholic. This was a further
cause for Jesper’s appreciation of hip-hop,
with Zulu Nation’s anti-drug and anti-vio-
lence philosophy.

— The first time I saw a graffiti magazine
I became ecstatic, he says. It was Hip Hop
Connection.

The 1980s were a period almost entirely
devoid of outside graffiti influence. You
couldn’t find graffiti magazines or videos,
and mainly: there was no Internet.

Jesper was inspired by old films, posters
and record sleeves:

— Rock Steady Crew, Grandmaster Flash’s
The Source, B-Boy records were the sort of
thing you checked out. The came tht: ‘Stock-
holmsnatt’ Record, which was i
hplrlltl(]n.

Why did you latch onto hip-hop?
to listen to Heavy Metal, but hip-
hop wasn’t just music, it was breakdancing
and graffiti too, and hip-hop was cool! It
was an exciting environment and the trains
were fascinating. It was a contrast to Oster-
sund,

In the summer of 1986, Razor and four

—lus

A Shame-piece by |esper

other graffiti writers from Stockholm came
to paint at a festival in Ostersund. Jesper
was fascinated and travelled far out of town
to look at the tags the Stockholm crowd had
made there.

In April of 1987, Jesper went to Stock-
holm to stay with a relative who lived along
the number 11 subway line. Ever since, he
has travelled to Stockholm every year to
check out graffiti.

A slice of Jeper's living room

— At first I guess I was mostly interested
in tags. In Stockholm, it was especially cool
when people tagged on the escalator going
down, and in the subway. It made my head
spin, there were so many tags everywhere,

Tobias Barenthin Lindblad
Malcolm Jacobson

Tags at a subway station along line I1,April 1987 - Stockholm
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Grey, Zeray — 200!
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Ode, Rilo, Oops = This is the result of a hangover afternoon 200|
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The Consequences of Art — An Interview with Bjérn Hardstedt
“If you're turning this into a matter of saying that graffiti is art, you're on the wrong track.”

Early one January morning.

My daughter Pippi has just had breakfast
and got dressed. I'm ironing my yellow fat-
laces. We're going to run to kindergarten.
The phone rings.

“Parra.”

“You the artist?” someone asks.

“Well, artist, graffiti writer, vandal or hard-
ened criminal, depends who’s asking. Who
are you?”

“This is Bjorn Hardstedr.”

“That’s unbelievable,” I exclaim. “I've
wanted to talk to you for the last five years.”
We interrupt the conversation.

As I said, Pippi has to be run to kindergar-
ten. Bjorn wants me to stop using his and
the Council Association’s name when [
speak to the media. Thoughts are whirling
in my head. Five years ago I read about the
Swedish Association of City Council’s (Sve-
Kom) action plan against graffiti. It had a
strong influence on me. I had never come
across such a concentrated pack of lies about
graffiti and graffiti writers. It was signed
Bjorn Hardstedt and Hans Silborn. Their
campaign has resulted in videos, publica-
tions, lectures, etc., in an anti-graffiti cam-
paign across the whole country that has se-
riously hurt gratfiti and its practitioners, and
has culminated in new law proposals and
finally the closure of the Sthlm Underground
exhibition. (At the time of writing, the graf-
fiti film Commuter Madness Il has been re-
ported to the police by Kjell Hultman of the
Transit Authority for showing graffiti on
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trains — and possibly a few pictures of him-
self!)

*“Hi, it’s Parra again. So, do you have time?”
We chat about coffee, the Riddarfjarden
area and ceramics, but soon come to the
nitty gritty. I have so many questions for
him, since I actually blame him for the cur-
rent criminalisation of graffiti (the suppres-
sion of films and photographs, the closure
of legal venues involving graffiti and even
the myths about graffiti writers, that they
are criminals and drug abusers.

“I didn’t call you so that you could charge
me. I don’t work on that case any more.”
“Then why did you call?” T ask.

“To have a dialogue,” he replies.

“What’s a dialogue to you?”

“You start from a mutual subject and then
keep conversing.”

I laugh.

“Bjorn, what do we have in common?”

(I am extremely surprised at his opening
gambit, since Zero Tolerance, as SveKom
came to call its action plan, declared its in-
tent to shut out all proponents of graffiti
from the debate. This means people who
act in the graffiti question out of an aes-
thetic perspective. People with an academic
education should especially be avoided in
conversation.)

“You're a graffiti writer, right, and [ am very
interested in graffiti. 've been to look at
Sthlm Underground and even bought a
painting.”

I don’t believe him. Is he trying to suck up?

The exhibition Sthim Underground was closed due to Stockholm City Council's graffiti policy. That started a new graffiti debate where many non-writers suddenly defended graffiti.

[ hate myselt when I get suspicious. I ask
him about the picture he bought. He doesn’t
want to talk about it. He tries to wriggle
out of it.

“I mostly like wildstyle,” he says. “It’s the
most creative,”

“Are you lying to me? You bought a paint-
ing? To me you, just really sound like a
graffiti hater”, I answer.

He claims to love graffiti. Cool, big paint-
ings, that is.

“I've got a picture of a Reason painting on
the wall in my office,” he says.

On the other hand, if someone were to tag
his house, he’d take to his fists.

“Is this a method you could imagine socie-
ty using? Like in Singapore? Public flogging?
There is a pause.

We laugh.

“Shall we get serious?™ he asks.

He tells me he was a biker in the 80s. The
problems occurred when bikers started driv-
ing through town too fast, some of them
with the buffers out. It became a social prob-
lem. Since the bikers often drove at night,
people couldn’t sleep. People got tired of it
and wanted to prohibit all motorcyclists. An
image of threat against the whole motor-
bike culture appeared. Then the bikers got
together in a national organisation, SMC,
in which Bjorn became chairman. The club
distanced itself from the joyriders.
“What I'm trying to say,” he continues,

S

continues at page 46
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CP; Character by Maes, Mabe, Maes, Nuek, Ske, Malf

Playfulness vs.
Experience

It was a cold and raw October day. The
upstarts CP Crew (Cerebral parez) had
challenged the 90s Norrland style kings
NG (Norrlands Guld, also a popular
brand of beer in Sweden). It was a meet-
ing of two generations, two attitudes, two
styles. I never thought I'd see NG as sty-
listic traditionalists, but that was the re-
sult in their meeting with CP. e

Maes from CP says that NG was a crew
that many of the CP guys looked up to
for many years, but now it felt the time
had come to challenge them.

So who won the battle?

NG chose to show CP Crew in wheel-
chairs, with the caption “It’s not a dis-
ease, it’s an accident of birth™ and Ikaros
painted a heavily-armed character aim-
ing at CP’s paintings.

CP’s diss was somewhat more refined.
An old man in typical NG shoes urinates
into a home distillery machine, that fills
cans of Norrlands Guld.

The disses also sum up the two paint-
ings quite well: playfulness and arrogance
versus experience and seriousness. Who
the winner was is probably defined by
whichever style you prefer.

Jacob Kimvall

UNDERGROUND PRODUCTIONS 20 [2002] 5
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racters by Gouge

Skar, Wick, Trans, Show, Lotus — 200|
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Mhr, 7de - 2001 MNbe - 2001

Wsn, Trene — 2001
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Foreign trains seen
in Stockholm!

Since the end of 2001 Danish commuter trains
are hired to Stockholm.This is because of a
shortage in commuter trains. Soon German
commuter trains will be taken into traffic as
well.What's next;a New Yerk subway train, or
those Berlin subway cars that were taken by
the Russians after world war 2?

Pms — 2001

ey ¢
o o

Masi,¥xa, Hook — 2001
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In front of a store —Varanasi 2001

India: More raw than high-tech

Although Indian culture is virtually
uninfluenced by hip hop, let alone graffiti
writing, Indian graphic and commercial
design share many features with western
graffiti.
Except for the trains, all the spots that are
usually taken over by writers in the west,
are hit by commercials in India; tracksides,
bridges, walls or just some deserted shack
in the middle of nowhere. Murals or bill-
boards are virtually everywhere and most
of them are painted by hand, i

ople standing on sketchy-look
olds made of wooden stic
is highly developed and much of the letter-
ing comes with whitelines and dropshades
and stars or doodads in the background.

Aside from the piecelike lettering, you of-
ten see some excellent penmanship in the
calligraphic styles of smaller signs. Most of
them are written in the highly decorative
Hindi script which is the main language of
India. You can find a large variety of fonts
and the innovation of the sign painters lea
nothing to be desired. The graphic style
often somewhat retro, and the fact that it is
painted by hand gives it a very ni
rawer than the hi
see back home.

ay cans are very hard to find, but in

commercial painting, spray pistols are used
for filling in the larger areas and for the fad-
ing effect. The little wall-writing to be seen

that is not commercial is mostly political or
some "I love you™ type stuff.

Different alphabets are a great source of
inspiration for writing; It’s amazing to check
out lettering in a totally different alphabet
like Hindi. You look at these unintelligible
letters only to find new letterforms grow-
ing out of them to create ideas for writing.
Enjoy.

Rasmus Hansen
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Poster —Varanasi 2001
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Cazter, Caey, Obee, characters by |karos — Stockholm 2001

Ikaros — Umea 2001

...Sabe — Copenhagen 200l Reil, Zeray — Stockholm 200!
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Punk = 2001

Lups — 2001

Gothenburg has two legal walls. "Roda sten”,
as one of them is known, is situated in the
harbour in a part of the city called "Majorna”.
The other wall, "Studiegangen” is to be found
in the east of Gothenburg,in "Bjorkekirra”,
Both of the walls fits about 20 pieces each.
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Ryan, Oban,characters by Deuz — 2001
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PRO LINE

New Valvesystem:
- with smoother valve

(from Spring 2002)
- softer Handling
- spares the hand at writing

...be professional

aerosol
HI GWI GH{ |

Ostgdtagatan 16, 11625 Stockholm
T-Medborgarplatsen, info@highlights.nu
Distribution: Tel.: 08-6436900, Fax:
08-6403001, distribution@highlights.nu

www.aerosolartcolors.com
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Ingo, Beq — Lund 200!

Mentor — 2001 Late — in Helland 2001

Jiwl =

Heor — Helsingborg 2001 - Ofe.c - 2001
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Heor, Dino — Helsingborg Central Station at 14,15, 2001

SUECT CEit L "
Poer, Dlile Lund 2001

Mentar, Ofec,Min — 2001
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~ Malmé 200|
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Mentor — Bridgetrain 2001 Ner — Pagatig (commutertrain) 2001
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Hello, Bek, Lean — 2001 Leon — 2001
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Besk, Hefa, Bluf, Hello, Thed — The train is standing in the Malma buff 200!
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Made — Stockholm 2001 Assholeism — Uppsala, Sweden 2001 Istedgade, Copenhagen 200!
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Street commucication
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@ REPRESENTS SWEDEN WALLS
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ill be alright) by Maes — Malmé 2001
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TR A e B s
Rutin, Goner, Radon, Anse, Auto — Narrképing 2001

Trans — Stockﬁolm 2001 ' Skar — Umea 2001
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Deone, Zero, Mesk — Malmé 2001
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www.montanacolors.com

DISTRIBUTION IN SWEDEN AND NORWAY: Homeboy - Gamla Brogatan 32, 5-111 20 Stockholm, Sweden - Tel.:+46 8 411 42 78, Fax:+46 8 100 137 - www.homeboystore.com - homeboy®@telia.com
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lans, Cake, Dekis, lzek, Moys — 2001

Dekis — 2001 Ringo, Tyse — 2001

...Ringo, Dekis, lanz — 2001
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Saht, Dryl, Nidu - 2001

40 ) UNDERGROUND PRODUCTIONS 20 [2002]



@’ REPRESENTS FINLAND

= ‘w“*

Mi-sery -200|

O il il ; L - Sk
Fuse — 2002 : Ricn - 2001

UNDERGROUND PRODUCTIONS 20 [2002] 4|



Sh, nate the two-color effect

San Francisco

Similar to New York there
seems to be a strong tradition
of tagging in San Francisco.
Classic local inventions like
glassetching is carried on by
writers like MQue and Percept.
| even find the buffing pretty

decorative...
Matokie, Twister, Meta

Adams

Percept

KASE 2: Graffiti-Session
"20 Years Anniversary
Hall of Fame-New York"

SKILLS Germany worldwide distribution
Friedrichstasse 23 D-77933 Lahr
fon (0048) 7821/25511fax (0049) 7821 /956460

www.molotow.de
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York Subway 2002

Reb - New

Nehs — Milan Subway 2001

How, Nosm ~ Lisboa Subway 2001
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Sw — Copenhagen 2001
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continuing from page 13

that graffiti writers have to keep a clean
house. Get organised and distance them-
selves from the dregs.”

1 tell him that the Sthlm Underground Ex-
hibition is exactly such an initiative. It is an
association of 700 youths who organise
events as an alternative to illegal writing.
And what’s more...

“I am the first person to take exception to
the closure!” he exclaims.

I laugh, shake my head and remind him that
over the past five years, SveKom and the
Transit Authority have been determined to
stop all legal graffiti activity. The action plan
has also led to several councils adopting a
Zero Tolerance policy, in which, amongst
other things, legal walls are prohibited. He
changes his tone.

“QOkay! Okay! Shall we talk about the ex-
hibition? Okay! Anna conned the fire de-
partment!” (Anna Ekholm was co-arrang-
er of Sthlm Underground. The fire depart-
ment offered the exhibition room.) “First,
she stole a paper from the Modern Muse-
um on which she wrote what she was going
founse:”

“Hey!™ I interrupt him. “Stole papers from
the Modern Museum? She used to work
there!”

He allows the interruption and calms down
a bir,

“This is what I mean,” I say. “Criminalisa-
tion. Opponents of graffiti always assume
that there is some sort of criminal root.
When you and Hans Silborn started your
action plan, why didn’t you meet up with
graffiti writers and people with some insight
into writing? Take Staffan Jacobson...”
“That crazy bastard.” He laughs when he
hears Jacobson’s name.

“What do you mean?” I naturally ask. (Dr.
Staffan Jacobson is one of those who stud-
ied graffiti and found that the methods sug-
gested by SveKom and the Transit Authori-
ty, chemical technology, policing and law-
making, have been tested everywhere else
in the world but never entailed a decrease
in illegal painting. Quite the reverse. Jacob-
son also found that legal alternatives have
so far been the only thing to decrease illegal
writing. Methods that SveKom and the
Transit Authority stringently discard for
some reason, even to the point of working
against them.)

Bjorn tells me how it all started 7 or 8 years
ago. He and Hans Silborn were given the
task of trying to decrease illegal graffiti writ-
ing. One driving force behind this project
was the Labour local politician in Visteras
Ake Hillman; another was Kjell Hultman
of the Transit Authority. Both are rabid
opponents of graffiti in all its forms. The
shit must be eradicated. Ake laid down the
agenda and handled the contacts. Bjorn and
Hans did as they were told and started their
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plan with the information Ake passed on to
them. They did not feel they had ro check
the facts and figures he was providing them
with. It was all collated, put on the Inter-
net, printed in brochures, used for source
material to propaganda films, etc. At one
point they had 37 informants in the coun-
try propagating for Zero Tolerance.

“I mean,” says Bjorn, “we became the
mouthpiece to people out there in the coun-
try who might not be so damn verbal or
good at expressing themselves but hate graf-
fiti for destroying so much. We were in touch
with property owners and others who want-
ed to see an end to all this misery.” One day
they read a debate article in a newspaper
signed Staffan Jacobson.

“It was crazy. The guy was insane. He was
using personal attacks.”

Bjorn says that they responded to the charge,
and the dispute was afoot and continued
for some time.

“But,” I ask, “Jacobson was quite devas-
tated, just as | was when I first read your
home page. Can’t vou understand if his re-
action was strong?”

“Of course. But you don’t need to use per-
sonal attacks. The graffiti debate was really
hard back then. We were provoked, and
wanted to be provocative. Today it’s differ-
ent,”

“How so?”

“It seems as though the Swedish people, the
cultural establishment, and several politi-
cians want graffiti.”

“My God! You mean that for all these years,
Zero Tolerance is based on a personal con-
flict between you and Dr, Jacobson?”
“Well, It wasn’t just me.”

“Will SveKom stop criminalizing graffiti?”
“Well, we’re not talking abont total repres-
sion any more. Legal alternatives may be
tested.”

We talk for a long time, amongst other
things about cultural Sweden, something for
which Bjorn shows a certain disdain.

“It’s damn easy to point at something and
call it art without taking the consequenc-
es.” He goes on to say that the European
City of Culture vear in Stockholm 1998 was
a disaster. Especially in the case of informa-
tion on laws and regulation.

“Do you have anything against culture as
such?” I ask eventually.

“Well, maybe I’m just jealous. Maybe I'd
rather be the one sitting on that couch...”
“Exactly,” I interrupt, “That’s where you
should be instead of the cultural councillor
Birgitta Rydell, who just sits there without
the slightest idea what she’s talking about.
She just keeps repeating mindless phrases
from what you and Hans Silborn put into
print. They are hardened criminals, they
take drugs, they are hardened criminals, like
a parrot. Don’t you feel a certain responsi-
bility when she gets blamed for something
you participated in formulating?”

Ikaros from the exhibition Sthim Underground
“Well, as I say, it wasn’t just me.”

He tells me again that he no longer works
on the case, but has still been in contact with
Rydell to give her some support and argu-
ments. “But only via e-mail.”

I ask him again what he bought at Sthlm
Underground, now that the atmosphere has
lightened up.

“Just a lithograph,™ he answers, wavering-
ly.

“Tkaros, then!™ I smile. “How come?”

“I would rather have had a painting. The
one with green eyes. It was nice. But it was
sold.”

“Tell me more. What did you like about the
painting more than that it was nice? Whar
seduced you?”

“Well... Something about the eyes.”

“Do you know that those pictures repre-
sent men crying?”

“Hmm. They remind me of another artist I
like. Charlie Christensen. The one with the
ducks. That green in the eyves. Verging on
the sick. Without stepping over the line, [
also see influences from cubism, but in mod-
ern form: I like the angular, spiky pictorial
language Ikaros uses. You could put it this
way: I can place myself in front of bis paint-
ing and kind of see myself.”

“Hey. I've been making notes while we
talked. Is it okay if [ write this down and
publish it?”

“That’s okay. Just remember I'm not talk-
ing for the Association of Councils but for
myself, personally.”

“Qkay.”

Of course [ call Staffan Jacobson after the
call and ask him what he has to say about
Bjorn’s statements and their row, He admits
that they got into polemics at an early stage,
and that the debate sometimes became quite
absurd. He has a hard time answering how
their conflict has affected the debate as a
whole, resulting in the shutting out of graf-
fiti proponents. “I can only talk about my
research, which is well-supported. For Zero
Tolerance people, that sort of thing just isn’t
important.”

Péarra Andreasson
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