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BEN LONG

October 2001 when Ben decorated his first truck
decorated a amount of m:klnrdmmﬂ
developed forme of public art for his exhi

Wihat for today?
i gl vanized tubing that

‘I'm going to try to retrieve some
-mmuﬂummm. my Tront yand
ﬂﬂﬂ'dﬂw | dicn't zee them do i, but one of my

rrighibvours did,

5

your desk right now T
HH#MM#MWWlWth
wa knives, “The First Third” by Mell Cassidy,
) n:l‘tmrhh T Wandsworth, rt:wmm
or [.] a
hrmm“w’mlwr s, Blank mmmmﬁ‘
ages, a
Groom” hair poma of tea”
Interests besides art?
“Chess and falconry.”

Avra you trying to appeal to any one group of people with
the art you create?

“Yeah. | try to make work that is accessible and enjoyabla
to aver yone, but especially to those peopls who might
normally be intimidated by the high culture idea of art.
Thea biggest challenge | face as an artist is to create soma-
thing that is valued both a .
That's actually a very difficult thing to achieve, but it's
raally t to me. By "commarcial” | mean some-
thing that many people embrace and celabrate together,
You know, like...wall the best example of this that | can
give you is lika The Beatles. Mot only ware they
the most artful and progressive band of thaeir but
they were also the most popular tos, Hal I'm setting high
standards there, aren't II"

Give us some more examples of people whe inspire and
influence you?

“Erm...ok. Blind Blake. Reverend Blind Gary Davis, Blind
Lemon Jefferson, Blind Wille Johnson, Blind Y¥ille McTell...
they're all blind v knowve They'd be pood at a dinner party,
wiouldn't they®

YWhat is the streetart/graffiti scene like in your city? How
invelved are you in it? Have you ever collaborated with
other artists?
“Right...vwell, even though | live in London, | must admit
that I'm not that involved in the graffiti scene there. It's
something that | have recently begun to apprecate and
m. Really | just keep myself to myself and do my owwn
llike the solitariness that comes with the work | do.
| don't collaborate with other artists bacause I'm simply
not prepared to compromise my vision. Sounds pretty
selfish | knowy, but that's the way it goes.
But the street art scene is defiantly growing in the UK |
think. | know that the Urban Art Official have just set up
a couple of gallery spaces in town and they work with
very good graffiti artists from around the world
Obviously, as a scene grows you get more of the messy
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truck because

driving is a solitary eccupation. A lot of truckers that |
meet prefer their own company - driving all night, slesp-
ing through the day and hardly sayving a word to anybody
during that time. Cthers are immediately welcoming,
grateful for both the drawing that | have done and the
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s Army. But it's just
e to do anything there because Culverwell's too

Tell us a bit about Scaffolding 5culptures

Dk, Scaffolding Sculptures is the second phase of The
Great ng Art Exhibition. The idea was concelved
mid 2003 but it has taken me guite a long time to develop
wﬂ“ L'MH b ﬂhh Mt | Weoetiad Woark
Doas wWay Da W W
with my dad on building sites during a holidays. |
would always watch the scaffolders and | was amazed
-thnwhﬂthwmﬂﬂulr they all seemed to be
incradibly agile and acrobatic. In fact, | mmember thizs one
guy, he probably wasn't much older than myself at the
tima, and he would show off by swinging "monkey bars”
on the scaffolding. He was a daft lad - I'd see him do sum-
mmmmmmmmmmﬂmmm
mates would bollock him for not wearing a hard hat!
Anyway, the scaffolding system always interested mea be-
cause | sawr it a bit likke Mechano or Lego or something. I1t's
incredibly versatile and literally any shape can be formed
from its components. And | liked the idea of going back to
these places and deing something creative there.
Basically, the main advantage of using scaffolding is that
it can only be classified as a temporary structure. Public
sculpture is a notoriously difficult area to work in because
of bureaucracy and public opposition that prevent most
pieces from ever being made. | simply avoid all that by
using a temporary material. The sculpiures get taken
down and | move the parts to ancther site and construct
something new from them. After all, | am not interested in
creating art that lasts forewver...

¥what does the future look like for The Great Travelling
Art Exhibition?

Well once | retrieve my stolen scaffolding tubes things
should lock very geod again. | have three or four sculp-
tures planned for 2005, ancther album of music on its
way [www thegreat travellingartexhibition.com) and
many more drawings to come too. And over the summer
months | will prebably start

developing ideas for the third phase of The Great Travel-
ling Art Exhibition. Also, as a side project, | would like to
start photographing “art" that people put in their homes.
Stuff they hang in frames on walls, decoration. crafis, or-
naments. The things that somehow reflect British culture
and it's aspirations and ideals. | think that would make a
fascinating book of images.
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